Christoffer Molnar

RLGN 102

10/16/03

Baby Got Back (to Religion)


Modern theologian Sir Mix-A-Lot has been known to make many deep, discerning, and devout statements in his day, but none are quite so profound as the lyrics to his rap hit “Baby Got Back.”  In the song, he finds several ways to drive home his none too subtle point regarding his preferences in the physical appearance of the opposite sex.  Moreover, he does it in a thoroughly rhythmic and free flowing manner appreciated by philosophers as well as hip-hop connoisseurs.


The piece starts with a brilliant and biting satire of women who are obsessed with their overly slender physiques who mock a woman flaunting her prodigious rear end.  In this dialogue, Mix-A-Lot upholds what he takes to be a hierophany inherent in being comfortable with one’s own body.  In the main portion of the verses he expands upon how this vignette demonstrates two levels of sacredness.


The first line of the song takes a Hemingway-esque approach with its bluntness.  “I like big butts and I cannot lie” lends itself to no possible misinterpretations.  Thus he establishes that he defends the object of conversation in the opening discourse in two ways.  First, she is wholly entitled to have whatever body type she wishes regardless of the opinions of the onlookers.  Secondly, and more importantly to Sir Mix-A-Lot, the figure she has chosen to assume is the highest possible amongst all female forms.  Anything less would be profane.


Mix-A-Lot commends her curvaceous corps throughout the song, using choice phrases such as “My [crude euphemism for male genitalia] don’t want none unless you got buns, hun,” or “So Cosmo says you’re fat / Well I ain’t down with that.”  These poetic lines clearly exhibit how highly Mix-A-Lot regards thick thighs and a generally corpulent body.


Clearly he would regard any piece of earth trod upon by a woman with hefty hips as sacred space, and any time spent with such a lady would be sacred time.  But his verses also demonstrate religious expression in Durkheimian terms.  He emphasizes the role of community celebration of copious gluteals in his second line.  “You other brothers can’t deny” that women who fit the description laid out in the song are very attractive, though Mix-A-Lot is far more eloquent (not to mention graphic) in his illustration of the sacred object.  His intent is clearly to show how females with fannies will bring together men, creating a veritable church celebrating the virtues of the derrière, which could even be called an axis mundi.


While animism is not inherently present in the ballad, Mix-A-Lot almost implies that the shaking, gyrating hips of his subjects could be seen as having souls of their own.  And though there is no explicit referral to totemism, one could argue that the men of Mix-A-Lot’s culture – nay, religion – view the buttocks as a way of communication and influence between them and that strange community of women.  It is a sort of cosmic pillar whereat the different levels of the universe come together as one.


All of these blatant religious references show that Sir Mix-A-Lot has done his homework.  Clearly a diligent student of religious giants such as Durkheim, Eliade, or Tylor, Mix-A-Lot’s rap songs pay homage to all the pioneers who paved the way for his work.  It is amazing that the public can celebrate his songs despite the flagrant allusions to such authors.  This can be attributed to the genius of Sir Mix-A-Lot.

